This  corolog  documenrs  rhe  exhibition 
connected  wirh  rhe  rhird  residency  of  o 
norionolly  prominenr  ortisr  in  Winsron- 
Solenn.  The  Woke  Forest  Universiry, 
Southeastern  Center  for  Conremporory 
Art,  North  Carolina  School  of  rhe  Arts  Artist- 
in-Residence  program  is  sponsored  by 
rhe  Rockefeller  Foundation.  A  three-year 
grant  brings  two  artists  a  year  for  resi- 
dencies and  many  more  for  short  stays  as 


visiting  artists  to  this  community.  SECCA's 
exhibition  and  catalog  provide  a  general 
public  exposure  of  rhe  ortist's  work.  The 
poster  announces  educational  events 
open  to  the  public  at  each  of  the  host 
institutions.  Each  paper  mark  of  rhis  pro- 
gram represents  communicorion  of  ideas 
and  images  borh  visually  and  in  rhe  pro- 
gram rhey  represent. 
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Porrern  Poinrlng  has  token  many  by  surprise,  for  we 
hove  survived  olmosr  on  entire  decode  bereft  of  o 
major  new  art  movement,  o  decode  supposedly 
cfioroctenzed  by  plurolism,  extreme  individuolism, 
ond  subjectivity  Thot  plurolism,  however,  did  not 
seem  to  hove  room  for  Pattern  Painting  until  just 
recently,  when  the  thrust  of  this  "secret"  art  move- 
ment could  no  longer  be  contained.  Too  many 
artists  hod  evolved  major  statements  within  the  st/lis- 
tic  parameters  of  Pattern  Painting  for  it  to  be  ignored, 
Mony  of  the  artists  involved  ore  women;  other  kinds 
of  obstrocr  pointing  seem  less  than  vital;  and  the 
issues  roised  by  Pottern  Pointing  are  fresh  and  perti- 
nent. Some  of  the  very  chorocteristics  of  Pottern 
Pointing  that  kept  it  "underground"  now  moke  it 
centrol  to  ony  discussion  of  contemporary  art;  the 
renewed  relationship  between  fine  art  and  the 
crofts,  the  use  of  referents  in  abstract  ort,  the  notion 
of  decorotiveness,  and  the  question  of  beouty 

Jane  Couch's  contribution  to  and  location  within  the 
general  constellation  of  individual  styles  that  con- 
stitute whot  we  now  know  os  Pattern  Pointing  is 
unique  Certoinly  she  uses  repetition  in  o  sensuous 
rather  than  in  o  minimal  way  Her  pointings  ocruolly 
look  like  patterns  They  recall  ond  refer  to  weoving 
ond — OS  the  artist  herself  has  stored — to  knitting,  a 
process  even  more  "non-ort"  thon  weaving.  As  in 
knitting  ( she  herself  knits),  in  her  pointings  she  works 
in  rows  from  left  to  right,  from  top  to  bottom.  As  in 
the  utilirorion  weaving  she  admires,  she  feels  free  to 
change  colors  as  she  runs  out  of  them.  The  resuirs, 
however,  ore  firmly  locoted  in  the  tradition  of  all- 
over  pointing,  out  of  Pollock. 

Wotking  relotively  independently,  but  in  tune  with 
the  major  issues  of  contemporory  abstract  pointing. 
Couch  come  upon  solutions  to  ort-moking  problems 
thot  overlop  those  of  other  Pattern  Pointing  artists, 
porticuloriy  in  terms  of  her  sensuous  orticulotion  of  a 
grid  substructure. 
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Pottern  Painting  con  olreody  be  divided  into  two 
clear  subdivisions;  the  decorotive  ond  the  concep- 
tual. ThedecorotivistsCe.g.  Minom  Schopiro,  Joyce 
Kozloff,  Kim  MocConnel,  etol)  ore  more  concerned 
with  visuol  liveliness  thon  with  system  or  pattern  per 
se.  Whereas  the  conceptuolists  (e  g.  Mono  Yrisorry, 
Glorio  Klein,  DeeShopiro,  the  Criss-Cross  group,  et 
qI  )  emphasize  system  Like  Jerry  Clopsoddle, 
Kendoll  Show,  and  perhops  Susan  Michoud,  Jone 
Couch  IS  not  overtly  decorative,  nor  is  she  particularly 
morhematicol  or  systemic  in  her  pottetn-moking 
Her  kind  of  pointing  overlops  both  wings  of  Pattern 
Painting,  perhaps  falling  within  o  third  yet  unnomed 
subdivision.  Her  surfoces  ore  sysremoticolly  expres- 
sive, yet  her  patterns  ore  more  inruitive  thon  systemic 

"Red/Green  Painting"  and  "Kali  GMirchi"  are  typical 
of  Couch's  work.  In  foct,  rhey  ore  particularly  fine 
examples.  Angles  ond  dots  of  point  ploy  ogoinst  the 
verticol  ond  horizonrol  brushstrokes  that  describe  the 
grid  Each  loaded  brushstroke  omculores  direction 
through  texture,  enlivens  the  surface,  and  firmly 
anchors  the  ollover  pattern  in  a  coloristic  physicolir/. 
The  paintings  ore  rich  but  not  ornate.  Control  and 
freedom  are  expressively  balanced 

Jane  Couch's  pointings  ore  Color  Field/Grid/  Pattern 
Paintings  of  particular  density  and  impressive  inten- 
sity. Their  intensity  is  a  product  of  touch  times  color 
times  structure.  In  terms  of  the  picture  plane  they  ore 
inordinately  flat;  the  viewer  is  not  drown  into  on 
illusionory  space,  not  even  the  rypicolly  shallow 
spoce  of  so  much  ollover  poinring  The  figure/ground 
problem  that  hos  bothered  so  many  painters  in  rhe 
past  IS  solved,  bluntly  ond  dromoticolly  Yet  the 
pointings  are  about  spoce  os  much  as  they  ore 
about  color,  light,  and  texture  The  space  of  the 
pointings  moves  laterally  across  the  surface  and  con 
be  described  by  time;  the  time  it  takes  to  reod  the 
dense  surfoce,  to  focus  first  here  then  there  then 
everywhere,  and  rhe  rime  it  takes  to  savor  the 


tender,  cool,  luxurious  opplicotions  of  point.  These 
ore  not  easy  pointings.  The  process  of  looking  at 
them  requires  on  empathy  with  the  processes  rhor 
wenr  inro  their  making,  firsr  rhe  concepr,  rhen  rhe 
rhythm  of  hours  and  days,  rhe  stroke  by  stroke 
decision-making,  the  patience,  and  then  the  joy  of 
completion  The  results  ore  beauriful. 

John  Perreault,  July  1979 
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Dorn  in  OKIohomo  Ciry,  Oklahoma, 
1 944.  Educared  or  University  of  Oklo- 
homo  (DFA  1 966)  end  University  of  Wis- 
consin or  Madison  (MA  1 968).  Lives  in 
New  York  City. 


I  employ  patterning  in  my  work  becouse  I 
cm  drown  ro  reperirion.  Each  poinnng 
begins  wirh  o  poitern.  The  motifs  ore 
combinorions  of  lineor  frogmenrs,  con- 
tours of  triongles,  circles  ond/or  waves. 
V/hen  repeoted  in  o  pattern  these  motifs 
direct  ond  move  the  eye  rhythmicolly 
over  and  around  the  painting's  surfoce. 
For  example,  fhe  quarter  circles  in  the 
"Red/Green  Pointing"  cause  o  flip- 
flopping  motion;  sections  of  woves  in 
"Kali  and  Mirchi"  cause  a  flowing  and 
swelling  thrust. 

The  clear  and  bright  colors  used  in  the 
partem  ore  scattered  unsystemoticolly 
over  the  canvas  to  de-emphosize  the 
regularity  of  the  pattern.  The  colors  for  the 
ground  ore  richer  and  more  subtle,  often 
derived  from  nature.  In  rhis  show  I  was 
inspired  by  the  vonegoted  reds  ond 
greens  of  my  begonia. 

I  try  to  create  two  different  kinds  of  space 
in  my  pointings,  the  popping  ond  sinking 
of  the  potrern  contrasts  with  the  shollow 
undulations  of  the  ground.  The  color, 
spoce  and  texture  all  confuse  the  figure- 
ground  relationship.  The  pattern  and 
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ground  ore  intermeshed  with  the  rib- 
boned brushwork.  Strokes  ore  mode 
from  left  to  right,  row  ofter  row,  with  o 
brush  overloaded  with  oil  point.  In  the 
latest  pointing,  "Koli  and  Mirchi,  "  rhe 
brushwork  hos  become  looser  and  more 
varied  in  width,  more  gestural.  The  pro- 
cess, similar  to  knitting  and  weaving  is 
obsessive  yet  simple  and  direct. 

Hopefully,  my  pointings  ore  complex 
ond  contemplative  yet  straightforward 
Ideally,  they  speak  for  themselves. 

Jone  Couch 
July  1979 


LIST  OF  EXHIBITIONS 

"Red/Green  Poinring,"  1978, 
oil  on  convQs,  72  «  144" 
(182,9  ■  065,8cm) 

"Koli  ondMirchi,"  1979, 
oil  on  convos,  72  ■<  155" 
(182,9  .  393,7cm) 

"Srudy  for  Koli  and  Mirchi  I, "  1 979, 
worercoloron  poper,  22  x  30" 
(55,9  X  76,2cm) 

"Srudy  for  Koli  end  Mirchi  II,"  1 979, 
worercoloron  paper,  22  x  30" 
(55,9  X  76.2cm) 

STUDY  I 


STUDY  II 


KALI  AND  MIRCHI 


RED/GREEN  PAINTING 


DIDLIOGfUPHY 
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EXHIBITIONS 


Selecred  Group  Exhibitions 

1 966    "Mid-AmeriCQ  Annual, "  Williom 
Rockhill  Nelson  Art  Gallery  and 
Arkins  Museunn  of  Fine  Arts, 
Kansas  Ciry,  Missouri 
"Oklahonna  Arrisrs  Annual, " 
Philbrook  Art  Center,  Tulsa, 
Oklahonna 

1 966    "Wisconsin  Solon  of  Art, "  Univer- 
sify  of  Wisconsin,  Modison, 
Wisconsin 

Annual  Exhibition,  Madison  Art 
Center,  Madison,  Wisconsin 
1974    "Women  Choose  Women, "  The 
New  York  Cultural  Center,  New 
York  Ciry 

Invitational,  A.  I.R.  Gallery,  New 
York  Ciry 


1976  O  K.  Horns  Gallery,  New  York 
City  Invitational,  A.  LR,  Gallery, 
New  York  City 

1977  "Pattern  Pointing,  "  P  S.  ILong 
IslondCity,  New  York,  Curated  by 
John  Perreoult 

1978  "Dissonance  and  Harmony,  ' 
Cork  Gallery,  Avery  Fisher  Holl, 
Lincoln  Center,  New  York  City. 
Traveled  to  Westminister  College 
ArtGollery,  New  Wilmington, 
Pennsylvania 

"Pattern  on  Paper,  "  Gladstone/ 
Villoni  Gallery,  New  York  Ciry 
"Pattern  and  Decorotion, "  Sewoll 
ArtGollery,  P>ice  University, 
Houston,  Texas 

1 979  "Persistant  Pattern,  '  Andre  Zorre 
Gallery,  New  York  City 


Selected  One- Artist  Exhibitions 

1968    Master  Thesis  Exhibition,  University 
of  Wisconsin,  Madison,  Wisconsin 

1 977    College  of  Stoten  Island,  Stoten 
Island,  New  York 


7 
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